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The star is rising for the man
with the polka dot guitar.
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AT 74-YEARS-YOUNG,
BUDDY GUYISINHIS P

By Tim Parsons
Lake Tahoe Action

Buddy Guy is the definitive bluesman because of the
emotion that resonates from his guitar and his voice.

“Sad, happy, mad, dirty, pissed off, whatever,” said
producer Tom Hambridge, “He can just give you that,
and it’s almost like you can see him grinnin’ through the
audio. When you’re listening, you know when that gold
tooth’s coming out.”

Tears flowed in the studio in 2008 when Guy and
Hambridge recorded the album “Skin Deep.” Guy’s
recording career goes back 53 years to the days with
Chess Records, and only in the last three have the songs
been about the artist playing them. Be it Willie Dixon or
some other producer, “they just throw a piece of paper in
front of me and say here’s the next song we're gonna
record,” Guy told Hambridge. “It’s written by somebody
somewhere and you've never heard it and it goes like
this. He felt detached from it.”

Hambridge told him he wanted to make a Buddy Guy
record that was 100 percent about Buddy Guy. He did
just that with “Skin Deep” and again with “Living Proof,”
released Oct. 26.

“You know my friends, (Carlos) Santana, Eric Clapton,
(Jeff) Beck and all them, they said ‘Man, we made all
them hit records.” ” Guy said. “Didn’t nobody tell them
what to do, but I was told how to play. I was sounding
too much like Tom, Dick and Harry.”

Guy employed distortion and feedback with his electric
guitar playing in the early 1960s. But Chess wouldn’t
record it, allowing Jimi Hendrix to come along later to
much acclaim as the innovator.

“I didn’t blame them because they had been successful
with the stuff Muddy (Waters) and them had been play-
ing,” Guy said. “I can’t complain about that. If you've got
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I thought, ‘Here’s your
chance, Buddy. What in the
hell are you waiting on?” ...
Do what you know you can
do, and try to make some-

body happy with your

guitar playing and your
own little singing.
—Buddy Guy

a good menu at your restaurant and somebody brings
you something else, you say, ‘Well, I don’t know. 'm not
going to put that on my menu because my gumbo with
just the chicken and sausage is going pretty good, I'm not
gonna add no crabs in it.” ”

Guy of course finally left the Chicago record company
and was given more freedom with his style. He’s outlived
most of his peers, and, along with his friend B.B. King,
has living legend status with five Grammys and a record
23 Blues Music Awards. But until he collaborated with
Hambridge, he played other people’s songs.

“I thought, ‘Here’s your chance, Buddy. What in the hell
are you waiting on?’ ” Guy said. “ ‘Let it go, man. Do
what you know you can do, and try to make somebody
happy with your guitar playing and your own little
singing,” and that’s what I did. I had the freedom on these
two albums more than I ever had in my whole life.”

INSPIRATION IN THE STUDIO

Hambridge is one of Nashville’s most sought-after
producers. He only agrees to work on projects that he
can spend the proper amount of time on to make them
great. He was making an album for George Thorogood
and one with his own band when he took an hour
break to speak with Lake Tahoe Action. He’s worked
with many artists with a wide range of styles: Hank
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Buddy Guy says producer Tom Hambridge has given
him the most recording freedom he’s ever had.
Hambridge produced Guy’s last two albums, “Skin
Deep” and “Living Proof.”

Williams Jr., Johnny Winter, Taylor Hicks, Billy Ray
Cyrus, Delbert McClinton and Susan Tedeschi.

When he talks about working with Guy, he often
breaks into laughter, giddy to have such an opportunity.

“He’s in his prime,” Hambridge said. “I have never
heard him playing with this much fire and emotion ever
on a record. ... I have the assistant engineers and I try to
get different guys on different days. In five days we’ll
knock out (‘Living Proof’). I've been working with (an
unnamed artist) for three months and he still hasn’t got
the vocals done, and I'll go, ‘Watch this.” And (Buddy) will
just go in and sing it in one take. Then you’ll go, ‘Just sing
it one more time, just in case.” And it’s even better. (The
assistant engineers) are like, “This can’t be real.” I'll go,
‘Yeah, this is the way real dudes — legends — do this.’

GUY CONTINUED on page 10



